
Silvia Rivas’ Allegorical Universe 

  

Ambiguous, hidden world, full of multiple imaginary centers. Universe of oppositions, open to 

tensions of indefinite meaning. Space in which the absence of clear and natural sense prevails. 

Kingdom of manifold meanings. Ruins and fragments. Enigmas. 

The above characteristics correspond to Silvia Rivas’ recent work. Organized in batches, with 

titles such as Image and Similarity, Marks of Time, and The absurd Objects, in all cases it makes us 

feel that the truth will always be veiled. There is no doubt that these pieces, of strange and complex 
elaboration, deny all easily accesible meaning. On the contrary, they seem to conduct the imagination 

towards a territory denominated by a notorious poetic load. 

Noteworthy in these objects and paintings (to denominate them in some manner, although not 

very precise) is their singular quality to indicate that there is a sense in them. But we cannot ignore 

that any interpretation is immediately deferred. The idea of reading these works as an open book, is 

only and illusion. As a romantic artist, Rivas pospones the access to meaning as long as possible. The 
discretion of sense is the foundation of her poetry, founded on fragment, discontinuity and veil (barely 

transparent). 

In these works, as the artist point put, and imaginary iconography predominates, tied to 

ambiguity and to the coexistence of opposites. Evidently, therein we find no precise similarity relations 

nor real analogies. This is an allegorical universe in which silk cocoons, desert landscapes and salt 

water acquire unpredictable sense. Each piece expresses, in the first place, “the enigma of 
existence”. 

The cocoon, “egg and shroud” “beginning and end”, explains the artist, is the protected, the 

hidden. On the contrary, the cracked clay landscapes an the salt water, have no boundaries. On one 

side, vital energy, on the other, the unlimited, immensity. 

In all Rivas’ works these allegories are repeated, always free for the proliferation of the senses. 

In the Series of the absurd objects I, an object built with several materials, among them a cocoon 
enclosed in a glass capsule and a light, it is evident that the immediate reference is isolation. The 

cocoon and the capsule that separates and protects it are repeated in the Series of semi-reversible 

objects VI. In other works a “slime” may be observed, a silk thread that runs through the support. The 

metals, iron or steel, turn into support of the works related to the transformation or to the stability of 

the material. In the pieces belonging to Marks of Time, performed on steel with emulsion and enamel, 

the photos of water that flows to the lifeless coast, apparently refer to life and death. 
Benjamin Buchloh characterises the allegorical as “the public expression of hidden meaning”. 

As from a certain point of view, Rivas’ work may be related to this known formula. On the other hand, 

therein, the hidden, behind the veil, is always related to the transformation, with the simultaneity of 

the present and the past, with the future. The cohabitation between life and death is irrefutable. 
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